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Overall Evaluation of my learning journey and 
assessment submission. 
 

 

In selecting my pieces for submission I’ve taken on board my tutor’s views and then 

formed an independent judgement as to which pieces together form a strong 

submission.  I’ve included a broad range of work, in terms of size, media, support and 

technique.  So we see a large piece measuring 50 x 170cm painted on aluminium, 

alongside miniature paintings on buttons, matchsticks and matchboxes.  We see 

paintings made on sheets of ice, using charcoal scavenged from the site of a forest fire. 

There are carefully considered studio based works as well as loose, plein air studies.  

And we see single, set-piece works alongside groups of paintings – collections, multiples, 

made to be viewed as one cohesive set.  

 

I’ve also included work with profoundly personal themes which I believe express my 

developing artistic voice. One of the important things I’ve come to appreciate during my 

learning journey on the course, is that work informed by strongly held feelings can 

aspire to another level of meaning; hence the Neighbourhood Project in Assignment 5 

came together over the summer as a joyful celebration of my community and its 

neighbourliness, and the Family Album Project for Part 3 developed as a painful 

investigation into my childhood bereavement. This development in the approach to my 

work signifies to me that I’m ready to go on to Level 2. 

 

I have worked in a driven, ambitious way on my research, on making the work and on 

reflecting on it, and I think the learning log reflects that. This was a part of my 

coursework that I think was particularly fruitful in that I let the research inform and drive 

my work and its themes, weaving them together to find new directions, and then 

allowing thorough reflection and discernment to help navigate to new projects and ideas.   

 

My favourite part of the course was perhaps the monotype section; I found the 

combination of the technically challenging craft of printing and the looseness in my 

painting encouraged by the media stimulating.  My least favourite part was Tondo as I 

took a bit of a blind alley in the direction of a rather tight use of watercolour in some of 

the pieces.  Technically I realise there are still weaknesses in my work (although I have 

made successful breakthroughs too), and that to bring my technical level up to the level 

of my thinking will be important for me to fully realise my concepts in Level 2. 

 

The use of text developed into a significant part of my work in the course.  Hand written 

script explores the relationship between text and image throughout my Family Album, 

and portraits in my Neighbourhood Project are predicated on a free association of words, 

or prose poetry, which accompanies the work in its final form. 

 

Developing skills associated with presenting my work has been a large feature of this 

course for me, from the display of multiple-Part paintings in Part 1, to creating a 

cohesive artist’s book in part 3; from installing impromptu ‘art trail’ exhibitions in 

neighbourhood gardens and the beekeeper’s hut, to presenting my work in a 

professional way for assessment, in a series of boxed collections and mounted cards. 

 

To summarise, the Understanding Painting Media course has been the vehicle for a rich 

period of development in my artistic practice, and I’m now ready to go on to Level 2. 

 

 

 



 

 

 

 

 

 

 

 

 

 

 


